no                              PAINTINGS
He was wise in using panels for sketches in one painting only, without
rehandling; and in the early 1894 exhibition series the cedar wood sup-
plied a pleasant coloured ground.
In the 'Studio* for 25 December 1909 Mr. Collins Baker reproduced
the list of colours filled-in and signed by Steer on a palette form; one of a
series. This gives a surprising number of pigments and must represent the
total battery from which he selected for a single painting.1 He believed,
however, in an ample range, and counselled Gray to that effect in 1939;
I was saying what trouble I was having with the background of a portrait I was
doing of the Master of Charterhouse, Mr. Schomberg. He asked me what the yellow
wall-paper was like and I found a stripe of inlay in a commode in the sitting room much
like it. He asked the colours I was using and I said 'Black, Golden Ochre and Yellow
Ochre*. He said: cOf course you can't get it with those. Don't use black; try deep
chrome and ash blue, and glaze it down. Why on earth you will try to paint with
about four colours when there are so many! Deep chrome is a good colour and dries
well, I sometimes used it in flesh colour. If a wall is yellow you must make it look
yellow and luminous/ Years ago, however, he used to say the fewer colours one used
the better.
His strict views on brushes have already been quoted; he made large use
of sables latterly and had reacted against the fashion among Paris-trained
students for square touches with flat hogshairs and the evil devices of Vet
cat* and the like some of us remember in the eighty-nineties. A filmy deli-
cacy was his last, but no one is bound to accept it as his best, word. It is
one variety in a constant and never-satisfied research.
The economical habit, however, seems to have spread to his use of
brushes. Another note of Gray's reports:
Steer today (Feb. 3rd 1939). talking of brushes, said he couldn't think why fellows
used so many. He found washing them such a nuisance that he only used two, one for
light and one for dark colours.
The brushes would have to be frequently dipped in turps or petroleum
and wiped clean. Perhaps he wanted to save work for Flo.
Collins Baker adds these notes:
Mentioning my own insufficient practice in painting I once said that I supposed he,
with afl his experience, found na difficulty in handling his work: the paint did what
he warned it to do: it didn't get intractable, etc. He replied, almost in these words.
'Not a bit: every time I start a new picture (in oils) I feel it's like learning to swim afl
over again/
I secallhis shewing me alargeofl he was beginning: some castle (? Framlingham),
1 Here is Ac list: Flafce White, Chinese Vermilion, Permanent Crimson, Rose Madder,
Venetian Red, Indian Red, Strontian Yellow, Chrome Yellow, pale and deep, Yellow
Ochre, Brown Ochre, Burnt Siena, Cappah Brown, Emerald Oxide. Chromium, Cobafe
Blue, French Ultramarine, Cerulean Blue, Blue Bkck.